By Greg McKellar
Greg McKellar of Decatur, Georgia has been building and painting model kits
for more than 50 years. His first model was the original Aurora Frankenstein
model back in 1962. It cost him a whole dollar and he still has it.
In 2000, Greg took painting lessons from a Model Grand Master in Atlanta. “He got me involved with small historical miniatures and 120 mm
pieces,” Greg said, “and taught me to use oils, with which I had no experience but soon came to appreciate the medium. I later found the GK world
and my enthusiasm for monsters and all things creepy was rekindled, much to the chagrin of my instructor.”
After buying Black Heart’s 1:1 scale Bride bust, Greg sent a photo of himself etching strands of hair onto her already ridiculously detailed coif of a
hairdo. Jeff Yagher had done as incredible a job as anyone could possibly do sculpting her hair. So, it was with some curiosity and intrigue (and, yes,
amusement!) that Black Heart asked him to document finishing the bust. He agreed to do it and wrote “when she is done, she won't be your daddy's
Bride of Frankenstein, that's for sure.” That was even more intriguing. And, he did not disappoint.
Thanks, Greg, for making us look so good.

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~
The Bride of Frankenstein is one of THE icons of
motion pictures. Those who have never seen the
1935 film still instantly recognize the Bride; that
staying power draws GK enthusiasts to the Bride.
As a fan of the Universal monsters, I had been
looking for a good 1:1 scale Bride bust for a very
long time and Black Heart came to the rescue
with this beautiful sculpture by Jeff Yagher and an
equally beautiful casting per Black Heart’s usual
high standards. When I opened the box, my first
words were, “Jeez, look at all that hair”.
I wanted to approach the Bride a bit differently
than her on-screen appearance. In the movie, she
was quite a beauty with smooth clear skin and despite that wacked-out hairdo.
Researching the subject, I learned that Elsa Lancaster wore a good deal of pancake
make-up to help give her a very smooth, Geisha-like countenance. But I was thinking of
how she would look if make-up artist Jack Pierce had gone with the more un-dead look
of a re-animated corpse. I knew it would be a challenge to reach the balance I wanted to
achieve between beauty and creepy. At one point, I crossed the line and made her too
gory which did not suit the Bride at all. So, I went back and made the changes I needed
for the look wanted. There is no mistake that can’t be fixed; it’s just paint!

Skin: I primered the face with Grey and added
a coat of white primer over it. The grey was
still there but muted. Next I base-coated
Titanium Buff, White and a couple of drops of
ComArt transparent violet. This mixture is the
consistency of whole milk to present a solid
base with the grey tones slightly coming from
underneath.

I took some washes of ComArt transparent
blue, green, ochre, and violet and applied to various areas and then wiped them off. This gives a base for breaking up
the skin tone. I then thinned the base color to the consistency of 1% milk and layered several coats. This is when I begin
a layering process of coats of base between layers of effects.

Various shades of Garage Kits (GK) Blue and Red
Enhancer Squiggles were then applied in the areas
where I wanted to give the mottled look, under the
cheeks, around the hairline and forehead, around the
incision areas, and on areas of the neck. Then came a
couple of thinned coats of base color.

I again take GK Blue and Red Enhancers and add just some broad shading around the eyes, chin, neck and wherever it
makes sense to do so. Once again apply coats of thinned base over these areas. At this point I begin to target my base
coverage to just the areas that have effects applied. At this point the skin color takes on a very slight blue tint. I can
control the value of this hue by adding more coats of base color.
The veins were done in two ways. I airbrushed GK Blue enhancer for a few veins then went to my stash of Reaper paints
and grabbed Clotted Red and Midnight Blue for hand brushing in a few veins around the eyes and incision area. I apply a
vey thinned paint and let it sit for about 5 – 10 seconds then wipe off with my finger. The effect is pretty cool as it
softens the color intensity so it looks like it’s under the skin and it smooths the edges out.
The area around the eyes were hand painted with thin washes of Reaper Clotted Red, Brick Red with dotted bits of
thinned base coat to break it up a bit. I both hand and airbrushed Midnight Blue and Gray for under the eye sockets and
blended it outwards.
Using this layered technique can go on forever so I just experiment. When I get to a point where I am satisfied I seal it
with Dullcoat. If I then add something that doesn’t work, a Q-Tip with a little alcohol is used to make corrections.
At this point I was not sure about the skin tone and kept working on it. I emailed photos to George Stephenson, Black
Heart’s owner, who suggested that I start working on her hair. “It'll get you to leave the face alone, “ he said, “before
you screw up what appears to be a perfect combo of beauty and monster.” That man is a genius!!!!
Hair: I can only imagine the talent and process of sculpting this incredible mane. BRAVO!! By all counts that I read, Elsa
had red or auburn hair. (Editor’s Note: I decide to go the red route because I really liked the color that Daniel Horne
used in his beautiful oil painting of the subject. First I applied a thinned coat of Americana brand, Black Plum. These
paints are available at Hobby Lobby and are dirt cheap. I applied this color, liberally thinned, to the recessed areas and
wiped off the raised areas. Next a thinned coat of Liquitex Burnt Sienna was applied and again wiped off. Next a coat of
FW ink Flame Red was brushed on and dabbed with a cloth. I then went back and added a bit of depth using darker
hues such as FW Ink Sepia in deep areas.
I finished the white streaks with a mixture of Liquitex Unbleached Titanium and White and brushing it on to get some
detail in the hair. I then airbrushed on some white overspray until I was satisfied.

Elsa Lanchester’s hair appliance from The Bride of Frankenstein

Eyes: I have used several techniques to do eyes but this time I used artist oil paints. Oils offer many benefits some of
which are they can be blended very easily and there is plenty of time while painting to move paint around and create
very nice effects. By adding a drop of drying agent, Cobalt Dryer, the cure time is very reasonable.
I know Elsa Lancaster had dark brown eyes. I decided to go with brown but with a more Hazel tone just for some
contrast. The Iris placement was determined by referencing the classic picture of her looking straight into the camera.
Very stoic. I begin by making the outline of the iris and, using my oils, I paint the darker outside ring. I use a fading
brush to smooth out the edges and let it dry. Next I took some burnt umber and filled in the iris along with going over
the ring again and refining the edges where needed. (Sorry no pic) I left the pupil area open at this point just for
reference.

Striations of Yellow Ochre, Raw Sienna and Burnt Sienna were added and allowed to dry before I put in the pupil. The
striations were blended a bit with a very small, dry fader brush. The pupil was added by first making a small mark where
the pupil needed to be. Next, I took a small washer with the desired size hole and taped it, with the hole exposed, to the
iris, then simply sprayed a light mist of black onto the washer hole. Ta-Dah!! The sclera was tinted with a little thinned
down Yellow Ochre and Burnt Umber oils. Blood vessels and red tint were also done with oil paint.
I was very pleased with the color and look of the eyelids and didn’t want to detract from it with big bodacious fake
eyelashes but her lashes are a prominent feature so I gave into the “need” to add them. I obtained a set that was not
too dense and more natural looking in brown rather than black. I decided not to paint on lashes on the lower lid.
Electricity fried them off. Yeah…that’s it.

The Base: The smock
was first sprayed with
a cool white mixture of
Createx White and
some FW Ink Grey.
Later, I added some
definition with some
spray of Reaper 09059
Aged Bone in the
recesses for some light
contrast. I then
highlighted some
areas with just white.
The bandages were
done with Reaper
09060, Polished Bone
with washes of FW Ink
Sepia and highlights of
creamy ivory.
I purposefully did not
go over board with
doing the base with
heavy contrasting. I
wanted the base to
compliment the head
rather than fight it for
attention.
The fingers were done
similar to the face. A
base coat was applied
then some GK Red and
Blue Enhancer and
then top coats of the
base color.
Jeff Yagher and Black
Heart really outdid
themselves with this
kit.
I believe this to be the best sculpt of the Bride ever offered. She can be a challenge to paint but she is a very worthy
addition to any collection and is well worth the extra effort to get the desired result. Thanks to Black Heart for letting
me show off with this kit and with this article.
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